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Welcome to the Student Guide to English Composition 1001

The edition of the Student Guide you are now reading is the result of hundreds of hours of dis-
cussion and contributions over the past several years from faculty who teach in the English Com-
position Program at the University of Cincinnati. The first Student Guide to English Composition
101 was published in fall 1999 and was joined the following year by the Student Guide to English
Composition 102. In 2007, the two Guides were combined, and in 2012, the Guide changed again
as we moved to a new semester-long course, English Composition 1001.

Janine Morris, Carla Sarr, Michelle Holley, and Hannah Rule, Editors



WELCOME TO THE GUIDE

Every two years the Guide undergoes rethinking, revising, and editing as we strive to define
our goals and develop materials that represent the writing and thinking valued throughout
the many colleges that make up the University. As we continue to refine our curriculum,

we welcome your comments on the Guide and how it functions with your assigned read-
ings to develop cohesive instruction in writing.

English Composition 1001 introduces you to the kinds of analytic skills college students
are expected to demonstrate as they read and respond to analytical and argument-based
written, spoken, and visual texts. By the end of English Composition 1001, you should
be able to analyze and synthesize ideas while remaining aware of rhetorical concepts like
audience, purpose, situation, and voice. Over the course of the semester you will also work
with diverse Research Steps designed to help you find a topic that engages you, focus your
research process, articulate a thesis, and plan out your argument. The writing from your
Research Steps will help you compose your Researched Argument essay. After completing
your Researched Argument, you will recast your essay into a new form, with a more pub-
lic audience in mind. You will conclude the term by reflecting on what you have learned
about writing and about yourself as a writer, and also analyzing the ways your writing has
changed from the beginning of the semester.

What's in the Guide

The Guide is divided into several sections. The first three provide information and mate-
rial related to the composition program and to college-level writing. The Guidelines and
Forms section contains information about how your papers will be assessed, grading and
editing rubrics, and plagiarism information. Since writing from students is a critical part
of the Guide, we include a Publication Consent Form for you to fill out if you would like
us to consider any of your papers for publication in the next edition of the Guide. The
final section introduces you to the Academic Writing Center, a valuable resource for you
in ENG 1001 and your other courses.

The next section of the Guide presents the curriculum for English Composition 1001,
complete with assignment descriptions and options, goals, and activities that can help you
develop your writing. We also include a description of how each assignment fits in to the
larger goals and aims of ENG 1001.

The final section of the Guide features the most important part of ENG 1001: student
writing. We collect this work to showcase some of our students best efforts and offer these
selections as discussion starters. We know that writing is a recursive art and that every
attempt, every draft—even the final ones!—can be altered and improved. We hope that
you and your classmates can foremost consider how the sample essays and recasts work,
how they are constructed to achieve certain effects. Ultimately, we hope you'll apply this
analytical and evaluative thinking to your own writing.



WELCOME TO THE GUIDE

This year we're excited to offer a digital version of the Guide, a DynamicBook, as a comple-
ment to our traditional print version. Recognizing that more and more of our lives seem to
happen on our phones or online, we thought a great deal about how best to transition our
curriculum to the digital age. We decided ultimately that students and faculty alike gain
the most from not having to choose between a digital and print guide. As a result, we've
given you both! And we've aimed to make the print and digital book look and funcrion
similarly, so that you can switch easily between the versions. Be sure though to visit the
DynamicBook version to check out the public Recasts—many of these creative projects
can only really be experienced digitally.

We wish you a challenging, successful, and enjoyable experience in ENG 1001. We hope
we've provided you with a valuable tool to complement your instructor’s approach to writ-
ing. All of us welcome you to the University of Cincinnati’s writing program and wish you
success in your college career.

The Editors

Sequence and Goals of the English Composition Requirement

English Composition is a university-wide required General Education course, which is
designed to help you develop knowledge and skills to achieve the four Baccalaureate Com-
petencies. The Baccalaureate Competencies are the critical abilities shared by all educated
persons, and they comprise a major component of the General Education Program. The
four Baccalaureate Competencies include: Critical Thinking, Effective Communication,
Knowledge Integration, and Social Responsibility. In particular, English Composition fo-
cuses on Critical Thinking and Effective Communication.

Critical Thinking is the ability o analyze, synthesize, and evaluate information and ideas
from multiple perspectives. The educated individual thinks critically and analytically about
subjects. Critical thinking includes the capability for analysis, problem solving, logical
argument, the application of scholarly and scientific methods, the accurate use of termi-
nology, and information literacy. The particular critical thinking skills vary from discipline
to discipline. Effective Communication embraces aural, visual, and language arts, includ-
ing the ability to read, write, speak, and listen; it is the effective use of various resources
and technology for personal and professional communication. The educated individual
must be able to understand and convey ideas in diverse contexts, using appropriate com-
munication and information technology resources and skills. Among important language
capabilities are proper usage, appropriate style, and the ability to formulate a coherent,
well-supported argument using language appropriate to academic and public discourse.






